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tomb of Chnemhetep, from whieh so 





facsimiles here pul 





derived 





s very inadequate! 


plates of Beni Hasan I 





end x otherwise cop 
these scenes accurately. Oil was v 1 
of the early copyists to bring ou! 





s has not onl 
1 them 


s dirt 


and this proc 












coat of tenaci md dust. Thus, while 


the work in the other tombs at Boni Hasan was 


and the outlines from the 
dT 


carefully tyne 
published 





this splendid tomb we 








upon the very im 
and Le 
lines for publication. Me 


pies of Hay 





ins, and construct 








and others have, however, made e careful 









coloured drawings of details, a be 
hoped that their example will | ed by 
future workers, for the painti f quite 
exceptional importance, and th much 


obscured are. still in fair 
the 


drawi 


preservatic 





plates 






present 
of the 








ates havin, 
p of Miss A. A 


ured drawir 





the last six 
the kind h 
of the 





Pirie from traced 








HASAN. 


Px. 1. Frontispiece, 
tomb of Chnemhete 


Tn the main chamber of 





t (Tomb 8), over the 





door into the shrine, is a painted scene in which 








ed behind a sereen is depicted 








nt the moment when he closes a clap-net over 1 
number of wild fowl On either side of the 

»| in which the net is laid is an acacia bush 
» full flower, with birds perched the 
brane A general iden of thi is given 









by the coloured drawing in L, . ii, 180, but 
itline in BH, 1, xxxiii,, shows little even 

of the general fea In the present plate 

we ish right hand side cd 





pon it are a redstart, two Nubian 














L Nubieus) of them with 
wings tched—and a turtle dove, perhaps 
Turlur 8 On the water are ducks, and 
the brown wing of another duck is visible as it 
rises. Water is indicated behind the tree, and 











on the top left is the rope of the net. Below is 
th band which frames the ¢ 

M. W. Black. 891 

Pts. IL. to LV. illustrate three extreme varieties 





of domesticated d 
which may be « 
sing) of the 


It is one of two greyhounds pictured 


In PL. ii. is « 
pared with the Nu 


, still used in the chase 


yhound, 








an 





antelop 








2 Bi 


in the tomb of Amenemhat (Tomb 2, n 











mb 3 as stated on the plate). It has pr 
cars and a sharply coiled tail like a pug: r¢ 
its neck is a broad collar, ‘The dog represe 





with it ( 





B.U. L., xiii.) has short lop ears and a 


short upturned tail, Howard ¢ 





Pt. IL. (BH. IL, xiv.). 


hound, coloured grey 


A. strongly-built 


and tan, the tail end 





hich, accordin 
have b 


isted. This is 


curiously in a white knob, 


Pre 
ficially produc 






or Ray Lankester, mu 





if it ever e 





from the tomb of Chety (Tomb 17), where it 


appears with several other dogs. Perey Buckmai 





Pt. LV. (B.H.L,xsx,). A still more remark. 
able variety, a dachshund biteh, the ty 


i. In the or 


e fully 








of the 


inal, on the N. wall of 









with a male animal 





hound ace 











their master, Chnemhetep. y I 

Phe fact that these well-marked breeds of 
dogs existed as far back as 2000 p.c. may lead 
to interesting speculations as to the period 






and manner 


their devel 
ally date 


pment, Does their 





specialization x from the time when 












human beings bi mploy them intelli- 

ntly for special work? Or had the breeds 
already attained their main distinctive features 
by # process of natural selection before man 





began to exereise his influence upon the race? 


Pu. V. (BU. 1, xxxiv.). In 
Chnemhetep, on either side of the ¢ 
nt In 


the 


tomb of 











which the birds in the « 





are figuri 
is a much larg 





In the one 
poons two fish (B11. L,, xxxiv.), 
in the other he is 





sp 
Chnemhetep 





the throw-stick at 





sting 
birds in the papyrus marshes (ib., xxsii,). In 


the former seen 











“ ry small animals, genet- 
cats and the like, climbing the papyrus stems 
in search of their prey, the y birds in the 





nests, On a stem 





of papyrus, which bends 


beneath its weight, sits the cat here figured, 











of Eg 
Vel lai 


8, which 


, with 


1 tail. 








long 











tail, is found onl h it 


the D 
At any rate 


pering 





may have strayed t ta, when Egypt was 





wilder than it now is. the animal 


in this plate has the long tapering tail 






lata, from which latter our 








1 to be derived, and 








Dr, Anderson thinks the present example really 
figures a tic cat, In New Kingdom pictures 
tame cats are hown accompanying the 








man ; ui 's to be indepen- 
abered that 


> stray and hunt 








lent of him, Still, it must be rem 


the domestie very apt t 





for itself; moreover, even if the artist was 


attemptin may have 
thong 
Howard Carter. (X 


» the dark ontline 


ay a wild cat, he 





nt the t a sufficiently good m 





‘e that in the drawin; 






out are darker.) 








VIL. The sont bush on the opposite 

pool to that in the Frontispiece 

subjects of these two plates 

(PL. vi.) on one of the wer 

fairly true to nature, though the 

Egyptian artist has not made the most of the 






crest, nor tail any such tendency to fork 





indica hisdrawing, Howard C 





tly reduced in plate 





best figure in the 
L-backed shrike 


and indeed the 
of the 


prnithol 


whole collection, is th 








in Pl. vii. ; 
only details, Howar 





Prs, VIL to XL (8.1. L, xxxiv The birds 
rare all either perched on or flying 
over the 





apyrus in the harpooning scene 


from the tomb of Chnembetep. In Pl, viii. is 





heron standing on a flowering head 


The latter is 


some kind 








of papyrus usual convention. 
alized to an inverted bell-shape, with a regular 


hard outline. Howard Cart 





; scale in plate, 





ZOOLOGICAL 


Pu. IX 


The 


figure sacred i 










of the common wild t 





Egypt, but now unknown there, t aid to 


breed at Wady E 
the latitude 


h and to be common in 





This very faithful 


nm of Hero- 


of Khartoum, 





representation recalls the deserip 


dotus, ii, cap. 76, Howard Cart 















Pl X. A. spoonbill, flying downwa: 
perhaps endeavouring to seare the eat from it 
young. ‘The yellow legs are a noticeable 
ini hey should have been coloured black 





Howard Carter 


Pia at 


cormorant ; 


outline, evidently a 
in the I 


the 


From the 
but here 





yptian was 








much at fault in his colourin, 
black being 


under parts may 


rendered by a brown. ‘The white 








intended to indicate the 


little cormorant, which, according to Suetuny 
(Birds of 
the reeds of the 
ph 


for 





Bgypl, p. 295) t 


In hierog 
“enter 





Birket el Qurn. 





this bird is the word-sigu for “g, 








me reason as yet unknown: perhaps on 





its neat and ready diving its name 





necount 

















may have been “the enterer.” In_ printed 
hieroglyphic type the bird is rendered @ 
Howard Carter; seale 2 

Pu. XU No. 1 (BH. 1. xxxiii. 2) seems to 
be intended for a common wild duck. Morard 
Carter; seale 5:8. No. 2 H. XXXIL) > 





up from the wild fowl netted by Chnemhe 


pparently the ruddy sheldrake, Tadorna r 











which is very common on the I of Lower 
Egypt and the Faiytm. Howa tor; seale 
about 2:3, 

Pt, XII 1, 2 (BH IL, iv.). On the 
N. wall of the tomb of Bagt a long series of 


ayed, and with them bats. One of 





birds is di 
these bird: 
re 





ns, the avoce ily 





of the 





is 
nized by the f 
Only the outlines of these f 


uliar fo 





mation 








beak. ures can 


AND OTHER 





DETAILS, 








The colouring is very un- 











el » be 
satisfuct 
Figs. 1, 2 are examples from this series, The 
first, Mr. Bowdler Sharpe is inclined to take for 
inied snipe. In the Egyptian label it is thus 
deseribe 44 Y—IAA 





“Its name is degy?, ‘the Hider’ ;” its call 


is...” The other bird, which resembles : 











bittern, is ealled k’pre, “the concealer.” Howard 
Cart scale 1; 2. 

Fi { (B.H.L, xxxiv.). In the harpoon- 
ing scene already referred to, Chnemhetep's 





instrument is a bident with long shaft. In 








4, the barbed heads, with the lashing, are 
n transfixing the heads of the big fish: 
their colour may indicate metal. In the same 





dia 
nt to 
he reel itself is the 
cord” (cf, Pahhetep L, 
and the handle 


an attendant holds 
reel of cord, fig 
Ive in i 


harpoon 











which is evidently mea 
handle 















Howavd 





habetic gram for 0. 





1:8 (not 2:3), 


Pt, XIV. 


(BH. 1., xvii). 
Amenemhat 


In the great scene 


of offerings to on the S. wall 





in the right-hand top corner, is 


m of the red. 





a repre priests ¢ 


of which one is 





are placed in two short rov 


1. Over each is a short 





pers 





The first man is the jin-k’, ‘servant 





entrusted the busines 





» whom w: 





of seeing that these services were carried out 











for the 1. His action is described as 
ghh yn hack’, “giving cold water by the 
hen-ka,” and he from a spouted 





r in hie 





ewer (the symb iglyphics) 


and, probably for the 





His dress is simply 


a short tunic, but he wears the wig and artificial 





umed on ceremonial occasions. 
, a priest py 


His dress is that 


beard usually 





Behind him is the ably of high 





rank, who leads the services. 





ary, 





usually worn by this funetic nd is very 





































remarkable, In addition to the short tunie he 





is wrapped in a hand: 


over the left shoulder and held in place there 
by a blue and red band 1 under the right 
The head of 


breast and the tail hang: 





arm, the animal fi 





tween the 





man, who keeps the whole arrangement seeurc 
by pullix 


aspit 


the right hind leg round him and 
On the shoulders 


he ends of a bow-knot, which is 





it with his left hand. 





are two strin 





sometimes seen in the bably it 








served to retain the band on the sl 


p 
in button-like 


h beads (2) and termin: 
The 

and his inseript 

the 


he commencement of 





The strin, thro 








Ihjects attitude is that 





1 
n reads 





of a man deelaimi 








race (2) granted by the king 
the fi 
well-known formula by which th 
J and att 
» stands a third priest, ¢ 
uulde 


the tuni¢ 


t words beit 








enabled to enjoy abundant fo 
Behind the 


ished from the 








‘a-servant by a 5! 





of white linen, which 





the characteristic 





priests, “Jectors,” who carried the roll ¢ 
the ritual and recited from it. ‘The wa 
apparently also a kherheb, but of 





order, In. the tance t 











carries the papyrus roll, and he too is reciting 
“ Piling up offerings, ‘Grace (?) that the king 
granteth’: the kherheb.” w his ri; hand 








is written “It is pure” —apparently o 
on the offerings 
In the 


xvii.) we sec 


(in BLL 
with their band: 


second row of 
leete 


priests 
three 








and papyrus rolls, 





citing spells of spiritualizing, by numerous (or 











‘ordinary *?) lectors.” Behind them another 
kherheb is walking away, but with his face 
always turned towards the deceased. He holds 





in his hand a strip of linen (2), and his legend is 





“Removing the foot by the kherheb 
Altogether we have in these two 


Funeral R 
fe 





cise resumé of the scene of the 





the bringing water for washing bef 
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lea 


while the 


recitation, the lectors following 





the 
offering 
enjoyed, and, finall 


MW. Bla 





and the meal 
the 


re brought i 








the departure of 
1891 








Pr. XV. (BH. L, x 
tep part of the W 


ix.). In the tomb of 


wall—especially in 





lower r uth of the door—is occupied 





Tn th 


ff three scones repre- 


enes of manufacturi upper of 





these two rows is a seric 








senting the manufacture of textiles,  Begin- 
ning at the right there is first a girl “spin- 
4; uext a woman msn, which is perhaps 










“clearing the thread (?)" after it is spun, or 


drawing out the ady for spinning ; and 








lastly € 
The er i 


ure two women sh, “weaving.” 


the subject of the present picture, 








young girl Her hnir is 


arranged in two fl Apparently 





two spin 





one 








ling in the air, the other in her hand ready 





to be the strands are drawn fr ate 








Other instances of with two 








occur in BH UL, xitis: but in HB 
cach girl has one spindle only. The 
though curiously drawn, is not un- 





asing apart from the feet, Howard Carter 


Pr, XVI 
the W 


(RMT 
of th 


Mt the 


Amenemhat is a 


wall tomb of 





number 


1 


senting & musicians por- 


forming; there are a ma t, a female 





hhary 





hi and below, three w 





n clapping hands 
The 
Her harp, 





and another he 






nted in th which is 








plate 





seven-stringed, is as usual stoutly made, but is 
merely a curved piece of wood. It stretches the 
str by a certain elasticity, but 






mugh the instrament is without 





n to fix the strain. It seems to be 





1 in a kind of shoe, to which it is also tied, 





in order that it may stand upright on a firm 








the er kneeling whi 





he plays. 





ZOOLOGICAL 


women. Behind her is an instrument carried 


by a dwarf woman, and which evidently re- 
volves in its handle, through which the shaft 
Tt might be 


keep the har, 


fan to 





passes interpreted a 


tt cool; but it seems rather to 





correspond to the sistrum in the row below and 


to be a musical instrument, 
In the 


outline of the bar 


Pestaca dedn 


kind of clapper drawing we see the 





dy, and that of the 


i her which 





harp as well erc right arm, 





ath, Such slips 


ven in the best Egyptian drawing 


however, is in front of them 





are froquent ¢ 








M, W. Blackden, 1891 
Pu. XVIL L, xvii, xviii 
censers in the seen otterings in the tom 








Amenembat are their 


kind. 
probably 


very examples of 


white har 


Hilton Price's 


Each consists « 





of ive 


other 





inal spec 





subs' In the 





abl: 





h 


way down the 


hand is the bowl, or censer proper, and half 
little box for th 


handle is a 
round dark balls of 


th 


ineens colouring « 


e flame, yellow or red with 





tip for the 





. is worth note le of fasten- 


the lit 


ky te 
the sliding lid 


round two projec 





x by at 


rly indicat 








knobs is ele 





The name of the censer—at least in 











Kingdom—was «-hlpy'l, meaning n 
thing “which pre es.” M 

1891 

Pt. XVIL Miscellaneous subjects. In the 
lower left hand corner of the scene of offerings 





Amenemhat (J 
son upright 
of offerings and 
intended to k 


to the wife «y XViii,) are 





two burning cen: a man 








standing by hold: 
the | 


ter is presumably » the 


al alight, 





and is evidently a little work of 






art in cunni binding (Fig. 1). In a corre- 
sponding place in the scene of offerings to 
Amenemhat himself’ (/.H. 1, xvii.) the same 





figure is seen, and in the same row in which 


AND OTHER 











DETAILS. 5 
this occurs, in front of the face of the fifth 
figure from the left, is the outline sketch (sec 
Fi fa face, skilfully drawn, but in very 





different 





tyle from all else in the tomb, 
work of the XVIIHth Dy 
the scribes who visited t 






characteristic 


Evidently one 





Beni Hasani tombs at that time and left their 
DE. I, 
w how differently he would have dr 
the contra 


rawing follo 





rafliti_ there (ef xxxviii,) wished to 










great. 
lly the pro- 
artist, which are unfort 





S care 


se brush-lines of the 





ately run t 





her in the printed copy. F 








xvii.) shows vases on a table, from 
ht hand end of 
Amenem 


and are p) 


the offerings before 





e round-| 





bottomed, 





apparently on boxes of coloured 





clay or dough (2). One is stoppored with black 


clay, and has blue 


seale 1:2. MW 


lotuses twined round it; 
Blackden, 1891. 


Pt. XIX. (BH, L, xvii.). 


1 the 





hat, 


offerin, 





to Amene pre= 





sentatious are especially important, for it can 


scarcely be doubted that the or of the 








blue vessels with rippled lines were of gl 








a 
Probably the artist meant to show them 





of red pottery in order to 






them to better advantage; that he 


lines of the glass ve 
f the 5 
n. The 


id in the one case a 





Is continuous 





tery is a detail which may 





pottery cups stand on ring 


1 of 


placed in the 


open work 





us flowers 





mouth and in two small lateral spouts of each 

of ¢ i Carter 2, 

M.W 
In PL 





xvi. Figs. 1 and 2 are other examples 
of 
Hetep, 





Is, 1 being from the offerings to 
(BEE, 
n. the offerings 
to Chnemhetep in Tomb 3 (B.H, 1, xxxv.), 





wife Amenemhat 





xviii), 
and 2, which is less detailed, fr 








It is the coloration which most 





ts that is the material 








But this impression is still further 
firmed by the 


id the difference of ¢ 












the vases may 





ted stone the peculiar 





nerally added in 











‘Yell el Amarna were very va 


¢ commonest ame s being 









BEN. HAS, 


narrow | until the 


ur in the rim of | the contrast of this 








unk 


ands of differen 


easily produce 





material is still vi 





nd small objects 
XVIIIth Dynasty 


time such absolute perfection 


earlier than the 





been attained 


y probable that ve 

















except that the furnace seems inadequate 











interior ¢ 





= bright and smooth, 








terior is noticeable 





2 | natural lustre of the ¢ 


3.1 and In are precluded by their date from 





representations o! 


Old and Middle 

















of it 





is | the 


But 


tion, and it is difficult te 





specimen of it undoubtedly earlier th 





f the art spread so 








littered with blown 
and fifth centu 
and Italy, and all th 
nd XIXth Dynasties found in 


were formed on mou 





found in Greece 









bottles still show in their interior the ef 





contact with the 





ance of the interior ws 


al-weighing (cf 
































wwepipes from the 








like that of the wall furnace) gives to 
nt a particularly clos 


f the glass-blower 








ding pictures from t 











—we find great improve- 








need in furnace 








of depending on their lungs 


instituted bell 





workers have ws moved by the 





glass | feet, and the 


nc. | reed ix 








of | like 


appear- 


nd might | coy 





never be known until the bottles were bro 





But with cups and bowls it was otherwi 




















XXVIth Dynasty 


tation was duly revi tomb paintings, 











the | Empire. Even at that time 


probably quite unknown. The date of its dis- 


ant era in the 








‘The pot-making 


ZOOLOGICAL 





readily 


intelligible: the man is here shown 


formed the bowl and about to cut it off 





from the mass with the string. In the s 


from which this is taken th 


mes 


unbaked 





re 













pottery is always show y, but pots taken 
ont of the furnace are ved. Figs. 1, 2, Howard 
Carter, seale 1 la, 2a, tracin PE 





Newberry. Scale in plate about 1:5. 





























Pr. XXI.  Mlustrations of the beautiful 
decoration which is found, th in some eases 
very much debased, on the walls of the Beni 
Hasan tombs, The shrine of the tomb of 
Chnemhetep is panelled all (in fre 
alone without sculpture) with elaborate fal 
doorways, all of the same pattern, A good 
example is given in this plate, Mr. J. E. New- 
berry notes that the setting out of the pattern 
is very irregular The wooden with its 
bolts is represented in the middle of each 
There is perhaps no other decoration of this 





kind at Beni Hasan, but th frieze and 





looped cords at the sides are typical of nearly all 
the tomt 
BAH. Land TL, 


from the I 





s may be scen from the pla 








The present illustration is tal 
of the N, wall of the shrin 


he work from the floor-level to the 


end 












eeilir but the second and yellowish 
che from the S, wall. The base imitates 
red speckled granite. ‘The ceiling of hrine 








detail 





ne pattern as that marke 
A.” 

The ceiling of Tomb 28 

Beni Hasan 








in the 


vi.) ale 






The plan and details 
J, BN 


s at all de 
iven need no 
1893, 


xplanation. 


berry, Jan 


Pr. xvii., row 5). 


Two bird 


XNIL, Fig. 1 (BM. 1, 
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above in connexion with Pl. xvi, Evidently 

of W the base above the handle is 
carved into que mask of Hathor (?), with 





intended 





peculiar curved projections, 


perhap: 





for conventionalized horns of the Hathor cow 
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